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Abstract:

This article centers around the two foundational notions of Bruno Latour’s
Actor-Network theory, i.e., translation and composition.It seeks to highlight the
analytical potential of these concepts for analyzing literary texts, cultural
practices, and discursive formations. Based upon the presumption that the
presence of nonhuman actants needs recognition, this article argues that it is the
composites that act. To argue for this position, this article makes use of
historical transformation of the traditions such as the Turban and Horse
exchange. What is endorsed, in turn, is that culture, far from being autonomous
or fixed, results from material entanglements and negotiations amongst diverse
actants - all of whom are not humans. To sum up, with the help of selected
excerpts of Punjabi literature, authors intend to stress that culture and art forms
are inextricably connected to the material conditions of existence. What
matters, henceforth, is to focus on details.
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"Give me the concept of translation and composition and i will
move the earth". (7)
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The biological transformation of people and plants that
accompanied intensive cereal agriculture is best understood,
then, through the rising tide of hierarchical social
arrangements— and the entanglement of the state. States
encouraged sedentary, stable farms.States encouraged family-
based households and guaranteed the forms of family property
and inheritance that drew lines within and between families.The
pater familias was the state’s representative at the level of the
working household; it is he who ensured that taxes and tithes
would be drawn off the harvest for the subsistence of elites.It is
within this political configuration that both women and grain
were confined and managed to maximise fertility.(8)
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“...neither once actor among many nor a force behind all the
actors transported through some of them but a connection that
transports, so to say, transformations™ (10)
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“...the identity of actors, the possibility of interactions and the
margins of maneuver are negotiated and delimited "(11)
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"A single thread links the most esoteric sciences and the most
sordid politics, the most distant sky and some factory in the
Lyon suburbs, dangers on a global scale and the impending local
elections or the next board meeting.The horizons, the stakes, the
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time frames, the actors - none of these is commensurable, yet
there they are, caught up in the same story".(12)
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“To materialize is to socialize; to socialize is to materialize" (13)
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