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Abstract:

Dr. Aslam Ansari is a prominent contemporary Urdu poet. He has not
only shown creative excellence in Urdu but has also written excellent
poetry in Persian, English and Saraiki. His second recognition as a
critic, especially as an expert on Igbal, is that he has managed to create
a credible name among Igbal’s critics by writing five valuable works
on the subject of Igbal. But he did not limit himself to these two
angles. There is great diversity in Aslam Ansari's fields of study. Let's
say that these dimensions are far-reaching and their understanding is
very deep. This is the reason why he did not limit himself to the
above-mentioned two aspects, but also tried seriously to other
academic and literary aspects and appeared in front of us in different
positions. In such positions, one of his reliable positions is that of
translation. In this article, the same poision has been critically
discussed.
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O come my

friend for peeloos are ripe

Some are white, some green, some yellow,
Some brown, some grey, some sligritly bluish,
Some other are violet and red like roses.
Nature seems to rejoice

In her own expression!

By virtue of these peeloos

This only fruit of the Sands,

The desert is no less graceful,

Than a rose garden in heaven (2)
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It was a stormy night of the year 1844. The overcastting of dark clouds
had been preceded by a violent dust-storm which by now had mingled with the
constant drizzling and had created a mist that hindered visibility. Treading
along the muddy dirt road leading in zigzag way through the thick jungle of
willows and shrubberies, to the ford where the boats were moored and the river
was crossed
| was passing through the scantily inhabited village of traditional boat-
man, some of whom were fishermen also. Now it was raining heavily. The light
flashed and thundered continually. | had to reach the moor and to go beyond the
river in any case, though the prospect of this venture seemed rather bleak. | had
not encountered a single soul on my way to the moor. The night had become
totally dark and it was through lightering that anything could be discerned. The
light flashed and thunder crashed intermittently. The roar in the sky was
deafening.
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Separation is pain and sorrow, this obviously all maintain;
But look at the Unison; the Unison is also nothing but pain,
For those who meet, can do so only in the night of disunity
That is a source of pain and sorrow; it is a pity
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Silence is pain, for who can bear it’s inconceivable agony,
Speech is also pain, for who has ever been able to exactly
Express the grief that is beyond the power of speech?

Listen once again all whom in compassion | do teach:

All is pain and suffering and sorrow.

So it was yesterday, so it is today and so shall it be tomorrow!
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It is felicitous, as it is ecstatic for me,

To talk of Allama Igbal with love and deepest regards

| talk of the poet, who is known far and wide,

The song of the master player is beyond my appreciation,
He crated a hundred hues out a single shade.

Since a few hundred years until our times,

No poet of his caliber was born.

The spring he brought was the outcome of

A hundred narcissus gardens,

His wine was brewed in a hundred jars of clay.
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He created rose gardens out of his blood,
And made song, roses, and wisdom, one and same thing. (4)
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